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FOREWORD by Annie Potts 


It was 1994. [had been working all day. I came in the back door, where I was 
immediately tackled by my young son, who pulled me into the den where 

he was watching a video sent to me some weeks before by John Lasseter. A 
call had come from my agents with the arrival of the package stating that 

Mr. Lasseter would like me to be a voice in his animated movie . . . “the first 
completely computer-animated full-length feature film” I had tossed it aside 
with a yawn, I was overwhelmed with work and two young children, And as 
Ttold my manager, I don't really do cartoons, “Well,” he said, “take a look at 
his shorts.” I promptly forgot about the offer until that moment when my son 
pushed the “play” button and one marvel after the other unspooled in front of 
my disbelieving eyes. Luo Jr, Red's Dream, Tin Toy, Knick Knack. The world 
stopped while we watched them all twice. 

So utterly original and beautiful and funny and touching and like 
NOTHING ANYONE HAD SEEN BEFORE. I practically tripped over m 
trying to get to the phone (this was before cell phones!) to make the call to s 
“YES, YES, YES! Please I want to be a voice for you!!” That was twenty-four 


years ago now. And here we are with Toy Story 4, Pixar's 21st animated feature. 


‘These beautiful stories and characters and films are a foundational language 
known now to the world. This was so richly illustrated to me last year when T 


was cruising the Amazon River and discovered, as we rounded a bend, a remote 
jungle village and a young boy playing on the banks of the river... . dressed in a 
Toy Story T-shirt with Woody's face. Like stardust and sunshine, Pixar's spirit is 


is welcome, 


everywhere, And it 
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I can tell you there is almost nothing more fun than being in a recording 
session with these masters of storytelling —not to mention getting to work 
with the matchless Tom Hanks. A vast team of people brings our beloved 
characters to the big screen. It will be a revelation to most to see in this book 
how mind-bogglingly complex the making of these masterpieces is, from the 
earliest sketches and storyboards to fully realized worlds where toys come to 
life, 

T've given some thought to how it is that what Pixar does is so thoroughly 
g00d. So beloved by all. It seems that it is about the values and virtues that 
cach picture extols. Be kind, Be a friend, Reach out a hand. Hold on tight. 
Understand that there might be monsters under the bed—but they might be 
your friends! It's good to share. It’s good to be nice to old people, Boys and 
girls are equally smart and brave. Your parents love you no matter what, Your 
toys love you unconditionally, No one is “bad"—they probably just have a hurt 
they're hiding. We're all the same INSIDE. We are ONE. We are ALL ONE. 
‘There is one single force that unifies us and makes us laugh and ery and 
dance and be more than we thought we could be, and the force that animates 
every single thing in the universe is LOVE. That’s what Pixar gives us with 
every frame. Love. And Hope. 

Keep shining your light, Pixar. We need it. 


INTRODUCTION by Josh Cooley, director 


“the only constant is change.” 
~Heraclitus, Greek philosopher 


‘There were two reactions I would get from people when I mentioned we were 
making Toy Story 4. Bither the largest grin from ear to ear, usually followed 

by ahigh-pitched squeal of delight and then dancing. . . or that smile would 
morph into confusion, “But ... wasn’t the third one the end?” 

How do you follow the ending of a great trilogy? 

‘That question was what got me excited about the idea of Toy Story 4.1f 
every end is a new beginning, then what is next for Woody? What is Woody's 
life without Andy? How would the most loyal toy in the world deal with being 
ina new kid's room, with new toys, new relationships . .. and not being a 
favorite toy anymore? He couldn't be the same toy he’s always been. He would 
have to change. 

1 wanted to make that film. 

‘Turns out that making a Toy Story film that feels like a Toy Story film but is 
different enough so it doesn't feel similar to the past three Toy Story films . . . 
is not easy, We went down a LOT of different story paths over the years. (We 
could fill a twenty-volume set of Toy Story “Art of” books with all the material 
created for the different versions of the film. But one will work just fine.) 

When I began as an intern at Pixar sixteen years ago, my mentor, Joe Ranft, 
would always tell me to “trust the process.” He talked of how, in his experience 
working on films, if you work long and hard enough, the film will eventually 
reveal itself to you. The characters will begin to tell you what they want to 
do and say. Sounds hard to believe, but it happened. We were unknowingly 


populating our story with characters that were all dealing with transition 
in their lives, Woody was grasping for anything familiar so he didn't have to 
change, Gabby Gabby was doing anything in her power to create change, Duke 
Caboom couldn't accept the change from his past, Forky physically changed 
and wanted no part of it, and Bo had accepted and embraced change and was 
a catalyst for Woody to embrace it as well. We were touching on a universal 
truth, which is always a good sign when creating stories. Life is constantly 
shifting the sands beneath us, and how we adapt to it (or don't) shows our true 
character. 

I've learned that “trust the process” also means “trust the people you work 
with? I have had the honor of working with some of the greatest story minds, 
artists, and technical geniuses in the world on this film. (Some of whom 
worked on the first Toy Story.) Their talent would blow my mind daily, so I'm 
excited to share a small fraction of their brilliance in the pages of this book. As 
ayoung artist, I was endlessly inspired while looking through Pixar's “Art of” 
books. The artwork transcends the page, invoking the images on sereen that 
create emotion and connection with the audienc: 

I was reminded of this one day when I ordered a sandwich for lunch 
from outside the studio, When it was delivered, there was a note attached from 
the sandwich maker. Somehow they knew who it was coming to because the 
note read: 

“Thank you for Toy Story. I never thought toys could teach me what it 


means to be human” 
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loved the idea of seeing the moment when Bo was 
given away early in the film. When Woody meets up with 
Bo years later, Bo originally went into great detail about 
‘what happened to her after she left Andy's house in a 
flashback. We saw her given to a new family, placed in 
storage for years, donated, bought at a thrift store, given 


asa white elephant gift, and then broken accidentally 
bya child, Bo then made a huge choice and left that kid, 
She and her sheep traveled through rain and cover of 
night to create a new life at the antique store. Although 
emotional, the flashback was ultimately cut as the story 
evolved. JOSH COOLEY, DIRECTOR 
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Erik Benson, picrrat, 
| ‘There are a Jot of toys in Bonnie's room, and it was 
\ | a challenge deciding which ones she would bring 
iv ‘on the trip and that would help us tell the story. 
2 Putting both Mr. Potato Head and Mrs, Potato 
Head's pieces on one potato, an idea that I was 
{ 


surprised we had never done in the past, lowered 
the body count, and could have been a lot of fun 
7 for the animators. But in the end, it didn't serve 
Celine You, piarTat, PAINTING ‘Woody's story: -JOSH COOLEY, DIRECTOR 
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Forky is essentially a character that is a craft 
project. Rather than design via drawings and 
the traditional model packet, we brought 
everyone on our crew together for what 

we dubbed the Forkshop, We bonded, and 
learned from the ma 


als and the process, It 


was super fun to do. The Forkshop directly led 


to the character design, with Albert Lozano 


taking individual photos of each creation and 


designing within those photos, using Josh 
Cooley and John Lasseter’ original sketches 
as inspiration. 

Forky is a prime example of truth in the 
materials given that he has pipe cleaner arms 
with no shoulders to shrug, and that he can’t 
bend or twist. The constraints will be fun for 
the animators to work within to make Forky 
emote. BOB PAULEY, PRODUCTION 
DESIGNER 
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We decided early on that what 
is now our antique mall 


originally an art deco furniture 
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Our antique store started out as an antique mall 
made up of individually-themed booths operated by 
various owners. That idea transformed into a single 
store, taking residence in an old Art Deco retail space 
that has been a dozen or so businesses in its lifetime. 
We liked the idea of keeping themed booths that were 
rich in layers of history. 

‘We spent a lot of time in antique malls research- 
ing, and had great fun bringing the quirkiness and 
charm we found in the real world into our store. 
—DANIEL HOLLAND, ART DIRECTOR, SETS 
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In one version of the story, Buzz and Woody search the 
‘antique mall to find Bo Peep. We thought, What ifthe store 
swas a toy city that came alive at night? We imagined a cut- 
throat economy where toys bartered and sold parts to repair 
themselves in order to have a second chance at finding a kid, 
Tt would have been an overwhelming new world for Buzz 
and Woody to walk into while interacting with all these 

new characters and places as they tried to track down Bo, 
—VALERIE LAPOINTE, STORY SUPERVISOR 
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Kristian Norelius, DIGITAL OVER PENCIL Inn early version of the story, Woody and Buzz had 
stowed away in Bonnie's backpack for a playdate with 
‘Harmony. Harmony’s Mother was a fan of “upeyeling” 
and therefore had many unusual props in the house 
and yard, including a makeshift scarecrow. The duo 


60 


concocted a plan to cross the busy street, hiding 
inside the boots of the scarecrow, and wheeled 
themselves across the street to the antique mall. They 
encountered many obstacles along the way and hilarity 
ensued! BOB PAULEY, PRODUCTION DESIGNER 
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In an early version of the film, the antique store was a huge 
city full of old toys that were all trying to fix themselves so 
they could be sold. Woody found Bo in the store dressed in 
a work outfit like Rosie the Riveter. Bo was trading batteries 
and toy parts for fabric to make a new dress so she could be 
sold as a porcelain figurine. 

‘The Star Command Bo design was from a wild idea 
where Woody's head and Buzz’s heads were removed and 


wope 
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put onto each other's bodies. No, seriously. Buzz's head on 
‘Woody's body and Woody's head on Buzz’s body. When 
Buzz’s body was switched to demo mode, Woody was able 
to see what Buzz. saw when he thought he was a real space 
ranger. Everything became super-space-realistic in his 

eyes .. . including Bo Peep.—JOSH COOLEY, DIRECTOR 
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‘One version of the film had Woody re-meeting Bo Peep inside 
the antique store, in the toy version of a black market/gambling 
den. This was a place, hidden between shelves, where toys 
bartered and made bets to get things they needed to repair 
themselves. Bo's character was a Robin Hood-like personality 
that would cheat the already-corrupt system to get the things 

LJ she needed for her pack of toy friends. We also explored the idea 
‘of Woody having immediate flashback memories when he sees 
her again. -VALERIE LAPOINTE, STORY SUPERVISOR 
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Ducky and Bunny always had those names, but where they came 
from changed as the story changed. Originally, we thought of them 
as small stuffed animals that were stuck behind a dresser in a kid's 
room. Then they became carnival prizes that were discarded and 
‘were trying to be bought by a kid in the antique store, They would 
change their look to try and stay relevant to whatever kids were 

into at the time, They used stuff around the store to dress like Buzz. 
Lightyear toys. Another variation was having Bunny be a storytelling 
toy with a cassette player in his stomach named Buster Cottontale. 
‘We created another toy in his tayline that was a worm, appropriately 
named “Tape Worm.” When the carnival was relocated outside the 
store, having Ducky and Bunny be toy prizes trying to be won was a 
better fit for the story. JOSH COOLEY, DIRECTOR 
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crucial in helping us to keep 
things authentic, so I brought 
mine in. We had to know what 
vas real so that we could break 
the rules when we needed 

to. -DANIEL HOLLAND, 
ART DIRECTOR, SETS 
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‘Tinny is a character throwback to Pixar’ short film Tin Toy. This “digital recycling” 
from the groundbreaking short film is a way Toy Story 4 is connecting with our Pixar 
heritage. This isa timeless design that holds up well and gets a modern upgrade. We 
are happy to have Tinny in the film. -BOB PAULEY, PRODUCTION DESIGNER 
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At one point in development, when Woody was looking for Bo Peep 
in the antique mall, he was directed instead to Beaux the Lamp. 
From afar the silhouette is similar to Bo Peep's, and when they get up 
close he comes out of the shadows and you meet the most charming 
French-Canadian fur trapper lamp. Deanna [Marsigliese], who 
designed the character, did her research to ensure his costume and 
design were authentic to this part of Canada, which happens to be 
where she is from. —BOB PAULEY, PRODUCTION DESIGNER 
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“We were touching on a universal truth, which is always a 
good sign when creating stories. Life is constantly shifting the 
sands beneath us, and how we adapt to it (or don't) shows our 
true character.” —Josh Cooley, director 
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